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Hymn for Whitsuntide. Woelfl’s Rondo, inC a 7 206 
na few days will be ready, the Hymn 12 Dussek’s Air with Variations, in i BS. ot Fare 
“Cc te, Cheat” uct Yomunlc, eomecned b 13, Sterkel’s Andante, in E flat 
a ST y INCE N° T NOVELLO, P y 14 Haydn’s Rondo, from Op. 17, in G. 
for Four Voi tag m Satine dha Cuan /1§ Beethoven’s Rondo, in C. , die we 
‘or Four Voices, with Acompanime gan. |16 Mozart's Three Waltzes a 


London; J. A. Novello, A Thematique Catalogue of the above may be had. 


(To be continued, ) 





‘Dedicated (by permission) to the Right Reverend 


the Lord Bishop of Manchester. (Second Series. SONATAS, RONDOS, & AIRS, 
Preparing for Publication, in Demy 4to. j Edited by R. Barnett. 
irectorium Chori Anglicanum ; being 1 Dussek’s Sonata, in B flat, Op. 24, dedicated to 
ete M: l of the Choral Service of the United | Mrs. Chenery 5 Oo 
sae PS oo ee ean 2 Steibelt’s Rondo in E flat, dedicated to Madame 


Church of England and Ireland; containing the Order for| 
Matins and Even-Song, the Litany, the Order for the Admi- | 3 
nistration of the Holy Communion, and the Occasional Services : 1 “ans 
compiled from authentic sources, by Benyamin S. eal Pore naan mda sel wh mn a 
Baptist Jouce, Honorary Organist and Choir Master at the | 6 J. N. Hummel’s Brilliant lobe in E at Ps 
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Buonaparte 
Clementi’s Sonata, in B flat, from “Op. 24 


Churches of the Holy Trinity and S. Margaret, Manchester. | 

Price, in appropriate Binding: to Subscribers, 12s.—to Non-| Haydn’s Sonata, in E flat the 
Subscribers, 15s. Names received by the Publisher, or the | Clementi’s Sonata, in A, No. 1, ret 3 
» 15 y . Sterkel’s Rondo, in A. ‘ 
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Author, ann, Soe } alfred pee TE | so: Sonal ’s:Senate, io Oy from Op. ’ 
eae * |11 Dussek’s Consolation, in B flat 
. : | 12 Clementi’s Sonata, No. 1, Op. 34, in c. 
\ | ainzer’s Musical Grammar. —8V0./ 13 Paradie’s Sonata, in F. / 

Price 4s, cloth. This treatise by Dr. Mainzer on the) 14 Steibelt’s Rondo, in E, from Storm Concerto 
Grammar of Music and the Principles of Harmony, is the | A Thematique Catalogue of the above may be had. 
cheapest and most rs io ork rs its oo ec per (To be continued.) 
who have acquired but a slight knowledge of the theory an HANDEL'S SUITE DE PIECES, 


Edited by Crprtan1 PoTTer, 

This admirable work is universally esteemed, and is per- 
formed by some of the greatest pianoforte players of the present 
day. In the present edition, care has been taken to render 
some of the most intricate and sometimes ambiguous passages 
more legible, by a simple notation, which will make the work 
: more tangible in the hands of amateurs. 

From the increased taste and demand for Classical Music, the 
N ew Song by William Jackson, Masham. Publishers have been induced to offer this new Edition. 
“ Tears, “idle Tears.” Price 2s, The words from the} Jn Two Books, price 12s. each, and may be had in 
* Princess,” a Poem by ALFRED TENNysON, the Music inscribed single lessons. 


er ee PARADIES’ LESSONS, 10s. 6d. 


London: J. A. Novello, 69, Dean-street, Soho, & 24, Poultry, 
and all Music-sellers; or of William Jackson, Masham, GOODBAN’S COMPLETE INSTRUCTION FOR THE 
PIANOFORTE, on an entirely new plan ; in which the ele- 


B ellini’s Sonnambula complete, pore’ | ments or first principles of the science are adapted, by way of 


Question and Answer, for the use of Schools; to which is 
Bngiieh end Italian Words, price 1a0.'St., ie boards, | Quest a variety of favorite and popular Lessons and Airs, cor- 


is just published, forming Volume 4, of the Sranparp LyRic | oe Roendhl iaesin neisda. tak Wiediitl ddeiaaet we the 
Drama. This Edition, containing the whole of the Music| cen .8 # ;’ Sees Rditice re Lita 4 arty paxtoy 
and Words, is the most complete yet issued of Bellini’s cele- | | Price 9s. ¥ 7 P y 


brated Opera. Figaro, Norma, and Barbiere, are published in | 
the same unique form, price ros. 6d. and 16s. respectively. | NICHOLSON’S COMPLETE PRECEPTOR FOR THE 
T. _ Boosey & Co,, Holles-street. GERMAN FLUTE, in a style so perfectly simple and easy 
- | that the pupil may be able to attain the art of playing the Flute 
Charles Coventry, 71, Dean-street, Soho. | vin its improved a style of embellishments ; to which 
are added a series of original, easy progressive Lessons. Re- 
CLASSICAL MUSIC.—NEW EDITIONS. “ise corrected, and pees ra ag - cacy Book 1. 


dig following Works are strongly re-| Price 7s. 64. 
commended to all Students desirous of becoming ee RICHARDSON’S (JOS.) SET OF STUDIES FOR 
quainted with the best specimens of Classical Pianoforte Music. | THE FLUTE, exemplifying the different modes of Fingering 
FOR PIANOFORTE.—(First Series.) particular Notes and Passages ; with Observations and Instruc- 
jtions. Price 12s. 
This valuable work is intended to follow ‘ Nicholson’s 


practice of music, it will be found exceedingly useful, as the 
formation of keys and scales, and the rules of harmony and| 
counterpoint, are greatly simplified, and rendered familiar and | 
easy of comprehension. It abounds in poetical illustrations. 

To be had (with all the musical publications of Dr. Mainzer) | 
of J. A. Novello, 69, Dean-street, Soho; or of Simpkin and | 
Marshall, Stationers’ Hall Court, London. 











* USEFUL PRACTICE, Edited by R. Barnett. | 
No. ‘ ae : & 
1 Steibelt’s Sonata, in A. Op. 50 2 6) Instructions. 
2 Beethoven’s Sonata, in G. Op. 49 2 6} CHURCH PSALMODY. A Manual of the most sterling 
3 Haydn’s Rondo, inC. .. 2 6|Psalm and Hymn Tunes, chiefly in the Old Church Style. 
4 J.N. Hummel’s Romance and Rondo, i in 1G. 2 6) Selected, harmonized, and partly composed by Cuarzes STEG- 
5 Steibelt’s Sonata, in G, 2 6/GALL, of the Royal Academy of Music, and Organist of Christ 
6 Clementi’s Sonata, in F. Op. : 2 6/Chapel, St. Marylebone. This selection is more particularly 
7  Dussek’s Rondo (Rule Britwania), i in o. 2 6J/adapted to the Rev. W. J. Hall’s Selection of Psalms and 
8 Kalkbrenner’s Rondo, inC, .. 2 6|Hymns, now almost universally used in the Metropolitan 
9 Dussek’s Rondo, in E flat 2 6} Churches. 
10 ©Clementi’s Rondo, in C. Op, 21 2367 London: Coventry, 71, Dean-street, Soho. 
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THE MUSICAL TIME S, d’ceuvres of more modern masters ; I — 
e 


rae p the celebrated canticle of the “ Ze Deum. 
And Singing Class Circular. have no other specimen of St. Ambrose’s peculiar 
constitution of the chant; and, indeed, on exa- 
=|mining the chants of the Milanese church, we 
| find no obvious difference from that of other 
churches. It appears, however, that St. Ambrose 
Condensed from Alexandre Choron’s “ Principes |actually left some degree of musical rhythm, in 
de Composition.” which, however, Pope Gregory, who flourished 
Music, very generally cultivated by the Greeks, | two hundred years after, far surpassed him. The 
was equally esteemed by the Romans, in the reigns| musical system of St. Gregory will be found de- 
of some of their first emperors; some of whom, | tailed in a paper on that subject (ante pages 3 
particularly Caligula and Nero, piqued themselves|and 16, Vol. 2, Musical Times); and we need 
upon excelling in this art, and on obtaining the|not repeat what we have there stated, and shall 
public prizes for it. After the death of Nero, |only observe, that with the intention of simplifying 
music, which under his reign had enjoyed the! music, St. Gregory substituted the Roman letters 
greatest encouragement, from that moment sen-/in place of the more complicated Greek notes. 
sibly declined. But what it particularly concerns} Not satisfied with having formed this code of 
us to remark is, the influence that music received | musical doctrine, he maintained and propagated 
from its admission into the religious ceremonies |it, by the establishment of a school for young 
of the first Christians, who alone have trans-|orphans, who were brought-up as singers for the 
mitted to us all the ancient practical music with | different Christian churches. 
which we are acquainted. It is well known that,| ‘To enable us to continue the history of music 
in their assemblies, every person present joined | with some regularity, it is requisite to notice those 
in chanting the different parts of the liturgy, that | nations who will soon be found to act a principal 
is to say, the hymns and psalms, &c. This chant-/|part in the history. Long previous to the period 
ing must, of necessity, have been of the most|of which we have been speaking, that is to say, 
simple and easy description, being sung in chorus, |in the time of the Roman republic, and during 
without any preparation, by people who, generally |the whole duration of the Roman empire, that 














speaking, had not the least idea of music, and who |nation was disturbed by the irruptions of swarms 





professed also, in every thing, to observe the|of barbarians. Whilst the government continued 
greatest simplicity. Another cause which, no|wise and vigorous, these attempts were easily 
doubt, contributed to denaturalize the ancient/repelled; but when, with the children of Theo- 
music, was the manner in which it was first set, | dosius, cowardice and imbecility mounted the 
in Christian churches, to a semi-barbarous prose, | throne, the barbarians found but few obstacles to 
or to a still more barbarous poetry. The result| oppose them, and, inundating whole provinces of 
was, that the rhythm of their music being derived |the empire, soon reduced them to submission. 
solely from the words, it retained but a slight It may easily be imagined, that, in the midst of 
impression of any sort of measure, and was gene- | such revolutions, the arts were entirely neglected, 
rally drawled out in slow and unequal time, to a amongst which music suffered greatly; so that, 
language without harmony. Nevertheless, even| at the commencement of the sixth century, when 
in this state of degradation, it still retained some | the whole western empire was become barbarous, 
constituent rules, and a certain variety ix iis its music was entirely reduced to the chants of 
changes and character, which rendered it capable the church, and the national songs of these bar- 
of being applied to other kinds of performances.|barians. But the Goths who settled in Italy 

During the four first centuries of the Christian cultivated the arts, and soon began to imitate the 
church, the state of music is not known with pre- lenlightened manners of the people whom they 
cision. The principles were, at the expiration of had subdued. From that time the Roman school 
that time, probably still the same as from the! of music shone with renewed lustre ; and about 
beginning, at least if we may judge from a treatise the same time we find Clovis, king of France, 
of St. Augustine ; but it appears that the practice requesting Theodoric to send him a musjcian. 
of ecclesiastical chanting was then falling into, Theodoric, wishing to please the king, sent him 
great confusion, which induced St. Ambrose, who ‘the singer Aicoréde, who had been selected as the 
was consecrated Archbishop of Milan in 374, to best, by the learned Boéthius, whom Theodoric 
undertake to give a fixed constitution to church afterwards caused to be beheaded. “On the 
music. These two holy fathers were, as their arrival of this musician and instrumental per- 
works prove, great amateurs of the art; and we | former,” observes William du Peyrat, in his 
still possess, in the Latin church, both the music’ researches on the king of France’s chapel, * Clo- 
and words of a piece of their composition, which| vis’s priests and singers formed themselves after 
is admired even to the present time, and has|his style, and sang with greater gentleness and 
met with a success equalling that of the chef-| sweetness; having, also, learnt to perform on 
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various instruments, this great monarch used 
them ever after at divine service; which practice 
was continued under all his successors to the end 
of that generation: thus, it appears, music was 
much in use at the courts of our first sovereigns.”’ 
The Roman chant was first introduced into 
England by the monk St. Augustine, (whom St. 
Gregory had commissioned to preach the Chris- 
tian religion in this country, about the year 590,) 
and some few years later was propagated in 
Germany by St. Boniface of Mentz, who is con- 
sidered as the apostle of that country. Amongst 
so many different nations, the national taste 
tended, of course, sooner or later, to corrupt and 
denaturalize the primitive purity of the Roman 
chant. With regard to France, we have a 
positive confirmation of this fact by an ancient 
anecdote, inserted in the annals of the Franks, 
and which occurred under the reign of Charle- 


style of church music, which indeed had little 
more of singing than the name. I must here 
avow the wish that at the next reformation of the 
French liturgy, which it appears is to take place 
sooner or later, the Roman plain-chant may be 
substituted for these miserable compositions, and 
re-established in those rights of which it should 
never have been deprived. It was about the 
same period, that is to say, in the reign of Pepin, 
father of Charlemagne, that organs were first in- 
troduced in the west. In 757, the emperor of 
the east, (Constantine Copronimus) sent one to 
that prince, who presented it to the church of St. 
Corneille, at Compiegne. They soon became 
universally used in the churches of France, Italy, 
and England. ‘The organ was at that time very 
little understood, and was exclusively confined to 
the performance of the regal, which is now no 
longer known; though its introduction is not the 





less remarkable from the influence which this 














magne. This prince being at Rome in 787, to 
celebrate the festival of Easter, a quarrel arose |instrument has at all times possessed over the 
whilst he was there between the Roman and progress of the art, as we shall presently perceive. 
French singers; the latter affirming their singing | 
to be superior to that of the former, who in their | 
turn accused the French of having corrupted the 
Gregorian chant. The dispute was carried before | 
the emperor, who decided it by the following 
question: ‘ Declare to us,” said that prince to 
his singers, ‘which is most pure, water drawn 
from its source, or that which is taken from a 
distant stream?” ‘* Water from its source,” replied 
the singers. ‘ Well, then,” said the emperor, 


To be continued. 





MAHON ON MUSIC. 
( From the Spectator. ) 


A PureNoLocist would say that Lord Mahon has the 
organ of music small; but it may also be said that he 
cannot have used his opportunities for noting the 
operation of zsthetical influences in the practical 
business of life. In a recent debate on convict trans- 
as : ortation, paying a complement to the zeal and abilit 
“return to the original source of St. Gregory, of which had iimggened = of great practical utility 
whom you have evidently corrupted the chant. 'for the ‘reform of convicts,’ Lord Mahon selected 
The prince then requested the pope to give him one point to prove that all Captain Maconochie’s 
some singers, who would correct the defects of recommendations were not to be received with implicit 
the French singers. The pope immediately de- confidence : he said the House would never concur in 
puted two very learned singers, named Theodore |the proposition “that double the amount spent for 


and Benoit, to undertake this office, and gave ooks of instruction should be laid out for the — 
. é _ances for teaching music ; on the moral effect of which 


them antiphonaries noted by St. Gregory himself. \Captain Maconochie had dwelt with some force.” 


One of these singers the emperor placed at| QF course Lord Mahon does not mean that the 
Soissons, and the other at Metz, commanding all 'yelative money price signifies much. It is to be ob- 


the French singers to correct their books from served, that while books and the appliances for reading 
theirs, and to learn singing as well as instru-|and writing have been reduced to a very low scale of 





mental accompaniment of them. Though this 


command met with some obstacles from the ob- | 


stinacy or incapacity of the various singers, yet 
the Roman chant which Charlemagne thus es- 
tablished in France continued generally in use 
till the commencement of the eighteenth century ; 
about which time the French bishops took it in 
their heads to reform the liturgy, and conse-| 
quently the church music. This attempt suc- 
ceeded, though, with regard to chanting, its 
effects were deplorable ; for being now left almost 
entirely to the management of ignorant people, 
devoid of taste, and even, at times, to illiterate 
schoolmasters, they substituted for the Roman 
chant, (which, notwithstanding its extreme sim- 
plicity, had always retained some sort of rhythm.) 
they substituted, I repeat, a slovenly and insipid | 





prices, music, its instruments and publications, have 
been kept at a high rate of prices by the arbitrary rule 
of a mistaken self-interest. It is quite lately that 
attempts have been made to break through these rules ; 
and it is only within a few months that Mr. Alfred 
Novello of Dean Street ventured to break quite 
through the convention of the trade, and to bring into 
it the principles of an enlightened commercial apa 
Price, in musical matters, has hitherto been no index 
of quality or intrinsic value. 

hat we understand from Lord Mahon’s language 
is, that music is a thing to be slighted, and of no great 
account among men of practical wisdom. He should 
know, however, that it has been found by the most 
practical men as the most useful auxiliary to disci- 

Continued on Page 59. 





* Mr. Novello has put forth his ‘‘reasons” in a little tract, remark- 
able among trading circulars for sound sense and broad views stated 
in clear and excellent language. 











(Printed by permission. ) 


{London : J. Alfred Novello, 69, Dean Street, Soho, & 24, Poultry. ] 
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mM. Horstey, M.B. 
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UNDER THE IMMEDIATE SANCTION AND PATRONAGE OF, 
AND DEDICATED (BY PERMISSION) TO 


er Most Gracious Majesty Queen Victoria. 





Publishing by Subscription, in Three Volumes ; Reduced Price, 31s. 6d. each to Subscribers—to Non-subscribers, 42s. 


BOYCE’S COLLECTION OF CATHEDRAL MUSIC, 


IN VOCAL SCORE, with a Separate Accompaniment for the Organ by 
VINCENT NOVELLO. 


VOLUMES 1 & 2 ARE NOW READY, AND PROGRESS IS MAKING WITH VOLUME 3. 
To prevent delay and disappointment— : 
Vol. 1 was published on the 28th of March, 1849 (contains 308 pages). 
Vol. 2 was published on the 28th of April, 1849 (contains 350 pages). 
Vol. 3 will be published on the 28th of May, 1849 (about 330 pages). 


Subscribers are respectfully requested to forward their names to the Publisher with the least possible delay ; but the list will 
be kept open until the 21st of May, after which the work will be sold at the non-subscription price. . 

At the request of several influential friends of Church Music, the publisher has been for many months engaged in engraving 
a Vocat Score of the celebrated Collection of Cathedral Music, compiled by Dr. Boyce, and the 1st and 2nd Volumes are now 
published. The selection made by Boyce has been adhered to in its integrity, and the present edition will exactly match 
those already possessed by Cathedral Establishments, &c., with the additional advantage of a separate accompaniment for the 
Organ.—This work can now be had in the following editions :— 

BOYCE’S COLLECTION OF CATHEDRAL MUSIC, in 3 Vols., in Vocal Score, with Accompaniment for the Organ 

by Vincent Novetto. Price 318. 6d. each to Subscribers, and 428. to Non-subscribers. 
BOYCE’S COLLECTION OF CATHEDRAL MUSIC, in Separate Vocal Parts, revised and corrected by VincENT 


Novetto. Price of each Part reduced to 25s. 


BOYCE’S COLLECTION OF CATHEDRAL MUSIC, the Organ Part only, by Vincent Novexto, with the words 
between the Treble and Bass. In 2 Vols., price 21s. each. ; 
*,* Every Service and Anthem can be purchased singly, at prices varying from 6d. upwards, according to the length. 


London Sacred Music Warehouses, J. ALrreD Novetto, 69, Dean-street, Soho, & 24, Poultry. 





Just published, Folio-size, at Reduced Prices. 
All arranged for the Organ or Pianoforte SOLO by Vincent 
NovELLo. 


ozart’s First Mass in C. Price 2s. 6d. 


Mozart’s Second Mass in C. Price 3s. 
Mozart’s Twelfth Mass in G. Price 6s. 


The favourite movements will be published singly, at prices 
varying from gd. to 1s. 6d. 
*,* Several other Masses by Mozart and Haypwn will shortly 
be published, as Organ or Pianoforte Solos. 


Novello’s reduction of price (see reasons). 


M ozart’s Masses, in Vocal score, with 


Organ part by V. Novello, the 18 complete in 3 
Volumes, neatly half-bound and lettered ; Folio size £4. 45. 5 
the same in 3 Volumes, Quarto size, £2. 14s. 6d. 

MOZART’S MASS, each Number singly, Folio size. 
i. §8.—ii. 4s.—iii, 4s. 6d.—iv. 3s. 6d.—v. 38, 6d.—vi. 4s.— 
vii. 48.—vili. 38.—ix. 38.—x. 38. 6d.—xi. 38. 6d.—xii. gs. 6d. 
—xiii 4s. 6d.—xiv. 4s. 6d.—xv. Requiem, 7s.—xvi. 48s.— 
xvii. 8s.—xviii. 4s. 

MOZART’S MASS, each Number singly, Quarto size. 
i. 38.—ii. 38.—iii. 38.—iv. 2s. 6d.—v. 28. 6d.—vi. 2s, 6d.— 
vii. 38.—viii. 1s. 6d.—ix. 28.—x. 2s. 6d.—xi. 28.—xii. 6s.— 
xili. 38.—xiv. 4s. 6d.—xv. Requiem, 4s. 6d.—xvi. 3s.—xvii. 
4s. 6d.—xviii. 3s. 

HAYDN’S MASSES, in Vocal score, with Organ part by 
V. Novello, the 16 complete, in 3 Volumes, neatly half-bound 
and lettered; Folio size, £4. 18s.; the same in 3 Volumes, 
Quarto size, £2. 178. 6d. 

HAYDN’S MASS, each Number singly, Folio size. 
i. 78. 6d.—ii. 78 6d.—iii. 6s. 6d.—iv. 7s. 6d.—v. 8s.—vi. 7s. 6d. 
—vii. §8.—vili. 3s.—ix. 78.—x. 5s.—xi. 38.—xii. 78.—xiii. 5s. 
—xiv. 4s. 6d.—xv. 78.—xvi. 8s. 

HAYDN’S MASS, each Number singly, Quarto size. 
i. 48. 6.—ii. 48.— ili. 38. 6d.—iv. 4s.—v. 5s.—vi. 4s. 6d.— 
vil. 38.—vili, 28.—ix. 4s.—x. 33.—xi. 1s. 6d.—xii. 38. 6d.— 
xiii. 38.—xiv. 38.—xv. 4s.—xvi. 55. 

BEETHOVEN in C. Folio, 8s. 6d.; the same Quarto, §s. 

BEETHOVEN in D, Folio, 14s. 

HUMMEL in E flat, 8s) HUMMEL in B flat, 7s. 


These Masses are also printed in a variety of other ways. 





| 


Now ready, Gratis (or post free for 2 penny stamps), 


— Catalogue No. 2, at the Re- 


duced Prices, of Sacrep Music witn Enciish Worps, 
containing Services according the use of the United Church of 
England and Ireland, Anthems, Hymns, Sacred Songs, Solo 
Hymns; Sacred Duets, Trios, Quartets, and Choruses ; Psalmody, 
and Collections of Sacred Music, 

*,* This will be found to contain a list of Anthems and 
Services by all the principal English Church Composers, The 
majority of them are printed not only in Vocal score with a 
separate Accompaniment for the Organ, but also in separate 
Vocal parts, For the engraving, a large character has been 
used, both for the music and words, to compensate for the im- 
perfect light in many churches and cathedrals, and the utmost 
attention has been made to render the copies as correct as 
possible. 


i agers Catalogue No. 1, at the Re- 


duced Prices, of OrGAN Music, containing a very large 
selection of publications for that noble instrument, with and 
without pedals obligato. 
*,* In the press, a Reprint of the Catalogues 3, 4, 5, and 
6, at the Reduced Prices, now nearly ready. 
At the Reduced Prices. 
yesh Mass in C, in Vocal score, 
reduced price, 8s. 6d. (folio); Quarto, 5s, Mendelssohn’s 
Hymn of Praise (Lobgesang), Pianoforte score, reduced to 14s. 
“TI waited for the Lord,” Duet from ditto, 1s. 3d. Hummel’s 
Graduale, ‘¢ Quod in Orbe,” 1s. 6d. Luther’s Hymn, gd. The 
above works were performed by the Sacred Harmonic Society, 
on Friday, the gth of February. 
Now ready, bound, 6s. 6d. 


Pig sa, of Handel’s Jephtha in 


Novello’s Cheap Oratorios, is now ready, bound in 
cloth, 6s. 6d., to correspond with the former Volumes of the 
series. —A Hand-book of music and words, for the audience 
of an Oratorio. 

On a Card, price 44., 


N= nobis Domine, the celebrated Canon 

for 3 voices, composed by Birp, for Alto, Tenor, and 
Bass; and, on the reverse side, the same adapted for 2 Trebles 
and Bass. 


J. ALFRED NOVELLO, 69, Dean-strect, Soho, & 24, Poultry. 








THE MUSICAL TIMES. 





157 





Continued from Page 152. 
pline; and he ought to stand rebuked before an 
anecdote that has been going the round of the papers. | 


“A circumstance which occurred some weeks ago at| 
Linz, will give a just idea, not only how passionately fond | 
the Austrians are of music, but also how unstable of pur- | 
pose they are. The first trial by jury, for some abuse of | 
the liberty of the press, was about to take place, and such | 
a tremendous concourse of people had collected round the! 
Government House, that it was feared that some disturb- | 
ance of the public peace would take place. The military | 
commander, who well knew the weakness of his country- | 
men, ordered a military band to be posted a few hundred 
yards from the spot, to which the people were hurrying 
from all quarters of the town. The band had not played 
five minutes before the place in front of the Government 
House was completely empty; and as the musicians not 
only kept the spell working for two whole hours, but 
played as they marched away, the people, completely | 
oblivious of what they had met for, followed them; and 
the trial was terminated without any interruption having 
been offered.” 


Here music does all that force could have done, but 
without force, and without reaction : the clarinet is to, 
the cannon, in this case, what the Sun is to the North! 
Wind in the fable. 


Lord Mahon’s misappreciation may arise from his 
following the common misconception of music, and 
other esthetical influences, as being mere auxiliaries 
to intellectual or didactic influences. The common 
notion is, that works of art only serve as illustrations 
to graver agents, and operate on the mind solely by) 
association. Thus it is thought that a Ranz des, 
Vaches affects a Swiss only because he has been used | 
to hear it in his native land; and it is curious to see | 
how that assumption survives by dint of sliding over. 
the surface of the facts, without any real critical | 
examination. 


| 


| 


In truth, however, the effect of music is much more. 
forcible and tangible: it does not act through the| 
intellect, by the reason or the memory, but directly on| 
the feelings, and through them on the nervous system. | 
Music has the power of modifying or producing those | 
states of feeling which are called moods. Military 
life furnishes a very familiar instance: most people 
have observed the effect upon tired soldiers when the 
band strikes up: the countenance loses its jaded look, 
the back stiffens, the step is smarter; there is a positive 
physical result, far more uniform and tangible than one 
to have been brought about by any passing gleam of 
association or memory: the nerves have been stimu- 
lated and the vital action is not only more vigorous, 
but is also regulated in a ed manner by the 
symmetry of the rhythm. The aid of music in reli- 
gious observances has been invoked by most people; 
yet there was, to begin with, no apparent “association ” 
hetween religion and music, But it was instinctively 
felt that music could alter the mood, and produce one 
open to religious impressions. This mood is a thing 
more vague than a positive intellectual idea, it is not 
so easily expressed or so abiding as an intellectual 
conviction ; but it is less under the conscious direction 
of the will, and it more fully possesses the person ; and 
by constant repetition the effect produced may become 
@ habit. Music is a direct and powerful means of 
regulating and purifying the moral atmosphere—that 
state of surrounding circumstances which determines 
the state of the feelings. Its use as a means of disci- 


pline need not be further insisted upon; let a prisoner | 





be, for so long each day, placid, orderly, and inclined 
to the purest form of beauty; let that mood grow into 
a habit; and you cannot but put him into a state to be 
worked more freely by the plastic hand of the moral 
instructor. 


Tut SOUTHWARK SINGING ASSOCIATION, 
established in 1848, has been making steady progress 
under the conduct of Mr. J. E. Minot. The objects of 
its formation are described in the prospectus, as “for the 
purpose of improving the Congregational Psalmody in 
our Churches; and also to place within the reach of 
the Working Classes of the Borough of Southwark, 
and its vicinities, the means of obtaining a practical 
knowledge of that pleasing and useful art, vocal music.” 

To carry out these objects “in July 1843, a Class 
was advertised at the nominal charge of two shillings 
and six-pence each, the whole course of sixty lessons, 
and was responded to by the assembly of one hundred 
and thirty-six persons of both sexes, to receive an 
elementary instruction in Vocal Music, and which con- 
tinued to meet twice a week till the course was com- 
pleted, and then formed themselves into an upper class, 
for the study and practice of the best Music, from the 
most eminent composers. Since that time, no fewer 
than eleven hundred persons have received Musical 
instruction under their able teacher, Mr. J. E. Minot; 
by his exertions, the Congregational Singing in several 
of the neighbouring Churches has been greatly im- 
proved ; and above ¢en thousand addresses on the duty 
and advantages of Congregational Singing, have been 
printed and distributed in the Churches of Southwark, 
all of which have been done, solely from the receipts 
of the different classes.” 

The Rules have been revised at the beginning of 
the present year, and a subscription of a small annual 
sum is contributed for the formation of a Circulating 
Musical Library, for the especial use of the pupils of 
the upper class. 

We regret that want of space prevents us from 
giving one of the printed circulars, addressed to the 
congregations of the district; the following extracts 
will shew their practical nature :— 

“It is very common to hear complaints of bad singing 
in our churches. When such are made to me, I invariably 
ask, do you sing?—The answer commonly is, “‘ No: I 
should appear singular if I did.” ‘Then,’ I reply, 
‘* you are responsible for all the rest, it is the want of your 
voice that makes all go wrong. If you would sing, your 
next neighbour would sing; and under the shelter of both 
your voices, a third would attempt a few notes, and so the 
whole assembly would join with hearts and voices in mutual 
unity and concord. It is the want of your voice, be it good, 
bad, or indifferent, that causes the cold apathetic perform- 
ance of the musical part of our service.’’ These remarks 
may be made with propriety to every member of a con- 
gregation, for they contain the secret of our bad singing, 
and the remedy.” 

“‘ What is wanted to improve singing in any congregation 
are—co-operation, instruction, and practice. With refer- 
ence to St. Olave’s, your Minister, Churchwardens, and 
some of the congregation have formed themselves into a 
Committee to provide for the two last; it remains for you 
to do the first. The Church is to be opened every Wed- 
nesday Evening, from 7 to half-past 8, for the purpose of 
enabling the congregation to practise the music for the 
ensuing Sundays, and of receiving such information, with 
the assistance of the organ, as may seem necessary or 
desirable. On these evenings instruction and practice 
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will be combined. It remains for you to give us that,/a venerable existence of 79 years. He was followed 
without which all will be ineffectual—your united help, to the grave by twelve of his old friends and pupils, 
and co-operation. You must ail come; you must all make | and sleeps now beneath the green turf 

the attempt to sing. Many perhaps cannot do the former, ““ Wash’d by still rains, and daisy blossom’d,” 

all when they do come may do the latter. Ra se and = ‘of Charlton Church Yard, in the shadow of those walls 
the well-instructed and the comparatively ignorant, the |) 02. ochoes he has so often raised to the voice of 


shrill treble and the deep bass, the master and servant, | 4 ti be r, Fuiciaiiatilinss 
rich and poor, may all contribute something towards suc- | @¢VOHON anc praise.— rom @ Correspondent. 


cess, by simply making good and united use of what they’ 4 yew Enouisu Conrratto is expected shortly to 
a — good pir ae areallweneed, wake her debut, in the person of Miss Andrews, 
and success will come in due course. ’ se , 
Similar observations might be addressed to most pre mag of ey R. rst ho ogee Report 
Parish Churches in England, with propriety, and fp Re ey ee ee ae 
acted upon would work out a notable improvement in} On the 18th of April, died Mr. Alexander Newton, 
what is now so generally complained of with justice. ‘the husband of the vocalist of that name. 
| Wurrsy Cuorar Sociery.—This Society gave a 
iselection from the scored Works of Handel, Haydn, 
TO CORRESPONDENTS. | Mozart, &c., in the National School Room, on the 3rd 
‘of April. The solos were sung with good taste, and 
the choruses were well sustained. It was upon the 
| / "0 evar 
W. B. is referred to our advertising column Page 160, where whole | ms best ee of aaa? Music eye! 
he will find the information he requests. | aaa hitby. Henry Belcher, Esq., the President, 
: ; _ _, |addressed a few congratulatory remarks on the occasion. 
T. B. who enquires about the irregular quantities occurring in|, : ‘ : : 
the bars of Croft's works, and other old English Church | Tue Eastern Harmonic Society which used to 
Writers, will find that such are very usual. The earlier Meet at the Eastern Institution, Commercial Road, 
music was written without any bars except at the end of having at length obtained a suitable Room for their 
each verse or conclusion of a sentence. The difficulty he Public Concerts, performed on April the 10th the 
suggests as to how the silence should be counted when Creation, at the Beaumont Institution, Beaumont 
singing from single parts, is rather one that he has an- Square, Mile End. The band and chorus consisting 
ticipated than experienced, since most of the services so of above 100 performers, was complete in every 
barred, ‘are full alt through, and have but rare intervals department. Miss A. Williams, Mr. Lockey, and 
of rest for any of the voices, and then generally fora My Bodda. were the Princi a a ssi The 
whole movement. In the Separate Vocal Parts printed (ator ft litabl P fi 1 nes — zs 
by Novello, assistance is generally given by the insertion Tene, ee Ie eee eee ee ae 
of cues from the other parts, after any considerable num- | great satisfaction to all present. 
ber of bars rest. The music in which the irregular quan- | Exeter Oratorio Sociery.—The performance of 
tities occur is generally of so simple a nature as regards' Haydn's Creation, on the 18th of April, at the Sub- 
time, that we should hardly consider beating time to be scription Rooms, was a brilliant affair. ‘The audience 
necessary even at practice. If, however, the conductor of was crowded, scarcely any standing room being vacant. 
- nge Fig Kae nl hig esp so me bord sey The singing of Miss Stewart was the greatest attraction 
may eccur: in the vocal de artment ; but Messrs. Hayeraft, Car- 
|penter, and Wyllie, also acquitted themselves worthily 
—— —$—$$——— of their reputation. Mr. Rice led with his usual skill 


Brief Chronicle of the last #onth, “M4 Precision—Western Times. 
| Kitmarnocx.—If we may judge from the great suc- 


Tue Late Mr. Weston, or Cuartton, Nortuamr-|cess which has attended the attempts to introduce 
ToNsHIRE.— We were sorry to see some weeks since in Handel’s Music to the Public of this northern town, 
the Banbury Guardian the death of this venerable by the Philharmonic Society established here, and 
musician. He obtained a local celebrity seldom especially on a late occasion, when they performed 
equalled, for the purity of tone and accuracy of time Handel’s Joshua, for the first time in Scotland, in aid 
in leading Concerts of the old Masters. For this last of the proposed Fever Hospital, the inhabitants of 
half century he has held the high post of Premier this part of Britain may soon equal their southern 
Violin and Leader at all the Concerts in that neighbour- | countrymen in their appreciation of Handel’s magniti- 
hood, and cae, hag the amateurs, and others, that can cent musical illustrations. ‘The proceeds of the Musical 
bear witness to his ability and steadiness in that arduous Festival, after defraying expenses, amount to about 
though lofty position. His manner was on all occasions | £60. The Kilmarnock Journal, at the end of a long 
mild and placid, and towards the latter part of his life detailed notice of the performance, says, “We trust that 
showed the ares kindly spirit of one on whom time la society whose exertions have been crowned with so 
had laid his hand with gentlest care—this did not pre-' much success hitherto, will not relax their endeavours. 
clude him from giving to his bow when it was needed, | They are doing good in many ways; not only do they 
all the energy and strength the Choruses of the great! realise a handsome sum annually for an excellent cha- 
Masters require, or the delicacy and finish the instru-/ rity—not only do they open up to the individual mem- 
mental pieces may demand. It was to be expected | bers one of the purest sources of recreation and enjoy- 
he was one of that fast fading school of Violinists that ment, but their example is likely to stimulate other 
like steady, sound, legitimate playing, before the fan- | cities to form similar associations, and thus be the 
tastic tricks that are so much practised now, and in his| means of s reading through our land a taste for music 
walk earned and deservedly held a high reputation, of the highest class, together with a distaste for plea- 
over what may be called a long a momentuous epoch, ' sures of a less refined nature.” 








G. G., Banbury, is thanked for the kind letter which accom- 
panied his communication. 
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NOVELLO’S MONTHLY MUSICAL PERIODICALS. 


Cheap Editions of Popular Oratorios, Church Services, &c., in Vocal Score, with an 
Accompaniment for the Organ or Pianoforte, by VINCENT NOVELLO. 


nnn enn 


CHEAP ORATORIOS——WORKS IN PROCRESS—-NOW PUBLISHING :— 


The regularity with which the Monthly Numbers have appeared has secured the public confidence for this publi- 
cation—No. 66 of the Series, published this day, completes 


, HANDEL’S ORATORIO, “ JEPHTHA,” which may also be had bound in parchment cloth. 


HANDEL’S “ISRAEL IN EGYPT,” No. 4, is also published this day. The Oratorio will be complete 
(with the Appendix) in 12 numbers. 


On the Ist of June will be commenced— 

THE THREE FAVORITE MASSES OF MOZART, HAYDN, AND BEETHOVEN. The Three 
Masses will form together a Volume similar to the ‘Judas Maccabeus,” or the “ Messiah ;’’ and, on their 
completion, will be bound, to correspond with the series, in parchment cloth.—In addition to the original Latin 
words, there is an English adaptation to each Mass. 


CHEAP ORATORIOS—-WORKS COMPLETED :— 


MENDELSSOHN’S “ST. PAUL,” octavo size, bound in cloth, 6s. 6d.; or Twelve Numbers, 6d. each. 
HANDEL’S *“JEPHTHA,” octavo size, bound in cloth, 6s. 6d.; or Twelve Numbers, 6d. each. 
HANDEL’S “JUDAS MACCAB EUS,” octavo size, bound in cloth, 6s. 6d.; or Twelve Numbers, 6d. each. 
The whole of the Choruses, 3s. 
HANDEL’S “ MESSIAH,” octavo size, bound in cloth, 6s. 6d.; or Twelve Numbers, 6d. each. 
The whole of the Choruses, 3s. 
HAYDN’S * CREATION,” octavo size, bound in cloth, 5s.; or Nine Numbers, 6d. each. 
The whole of the Choruses, 2s. 6d. 
HANDEL’S “ DETTINGEN TE DEUM,” octavo size, in a neat wrapper, 2s 
HANDEL’S CORONATION ANTHEM, “ZADOCK THE PRIEST,” octavo size, in a neat wrapper, 6d. 
*,* These Works are all in Vocal Score, with a separate Accompaniment for the Pianoforte or Organ by 
Vincent NoveLLo, and will be found useful as a library for the musician and amateur, or a hand-book for the 
audience of Oratorio music. 


THE MUSICAL TIMES AND SINGING CLASS CIRCULAR, 
Published on the 1st of every month, contains, in addition to a piece of Music (Sacred or Secular), notices of passing 
Musical events. Price 1}d., or stamped, 23d. 
Vols. I and II (in one), containing Nos. 1 to 48, can be had, bound, 7s. 


NOVELLO’S CATHEDRAL CHOIR BOOK. 

A New and Cheap issue of the most useful and favorite SERVICES, for the use of Cathedrals and Churches, are 
published in NOVELLO’S “CATHEDRAL CHOIR BOOK.” This book was undertaken at the instance 
of several friends, who desired that the Music adapted to the Services of the Church of England should be 
published at the lowest possible price, consistent with legibility and correctness. This has been accomplished 
by the use of a very bold-sized type, both for the music and words. The Accompaniment arranged, and the 
whole Work edited by VINCENT NOVELLO.—In three different forms, viz. :— 

THE ORGAN SCORE, Folio, | THE VOCAL SCORE, 8vo. THE VOCAL PARTS, 8vo. size. 
(music size.) On the Ist of size. On the Ist of each The Music corresponds exactly 
each Month, 16 pages, in a Month, 24 pages, in a neat with the Organ and Vocal scores 
neat wrapper, price ls. 6d. wrapper, price ls. Each part, § pages, price 4d. 

Orders should distinctly specify which of the three shapes is wanted. To be continued every Month. 
The following Morning and Evening Services have already appeared in the ‘* Cathedral Choir Book :’— 
Aldrich, in G | Cooke, R., in E flat Hall & Hine, in E flat Rogers, in A 
Bryan, in G | Creyghton, in E flat King, in F Smith, in B flat 
Croft, in A | Greene, in C Nares, in F Travers, in F 
Cooke, Dr., in G Hayes, W., in E flat Novello, in E Wesley, S., in F 





REDUCTION OF PRICE (See Reasons). 


TO CHORAL SOCIETIES. 


J. ALFRED NOVELLO would respectfully call the attention of all who may require the use of separate 
Vocal Parts of Oratorios, Masses, Motetts, Anthems, &c. to the large Catalogue of that class of Music which he 
prints, and to the great reduction which he has made in the price of it since the Ist of January last. All separate 
Vocal Parts are now published for 


Three Half-pence per page, 
which will be found less costly than the blank music paper necessary to copy out the same quantity of music. 
Good printed copies can thus be obtained not only for less than the blank paper, but saving all the trouble or cost 
of copying, and ensuring a correctness which is unattainable in manuscript copies. 


REMEMBER TO ORDER NOVELLO’S EDITIONS. 
May 1st, 1849. 
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Will be ready this Month, in royal 16mo., bound in cloth, 
in two separate Books, price 2s. each. 


he Music and Psalter of the National 


Chant Book, by James IncHam, Exeter. The Music 
part will contain 124 single Chants and 133 double Chants ; 
also 20 single Chants, arranged from the Gregorian Tones ; 
together with Doxologies, Sanctuses, Kyrie Eleesons, and 
Hymns ; also, (by particular desire,) Hempel’s beautiful Hymn 
to the goth Psalm. The whole of the Chants are arranged 
to suit the Psalms appointed for each Morning and Evening of 
the Month. The Letrer Press part will contain the Psalter, 
occasional Services, &c., marked and pointed in such a simple 
manner that all difficulty in Chanting is entirely removed. 

London: F. & J. Rivington; and J. A. Novello. 








he Psalter Noted. It is intended | 


shortly to publish an adaptation of the Ancient Melodies 
of the Church tu the English Psalter. In this work every syllable 
is set to a note or notes, after the manner of “ Marbeck’s 
Prayer Book noted,” which forms, as is well known, the text | 


Just Published, price £1 11s. 6d., bound, 


A Te Deum, Jubilate, Cantate, Deus 


Misereatur, Four Anthems, and Thirty-six Chants ; 
dedicated by permission to His Royal Highness Prince Albert. 
The music composed by Epwarp Dearte, Mus. Doc., Cantab. 

The above in separate numbers :— 

TeDeum and Jubilate, 7s. 6d,—Cantate and Deus Misereatur, 5s 
—Anthem, O Lord, we beseech thee, 2s,—Sing unto 
God, 7s. 6d.—The Lord hear thee, 5s.—Bow down thine 
ear, 38.—Thirty-six Chants, 2s. 

Also, by the same Composer, 

The GRESHAM PRIZE ANTHEM, Turn thee again. 
Five Voices. 53. 

The Midnight Wind, duet, 2s.—Six Songs inscribed to the 
Right Honourable the Ladies Caroline and Henrietta Clinton, 
tos. 6d., or separate, 2s. each, 


| Introduction and Variations on the ‘Swiss Boy’ (P.F.) 2 6 
Le Papillon—Waltz Rondino is -- Do 2 6 
| Les Caracteristiques—Four Waltzes - Do 2 6 


London: J. Alfred Novello, Dean-street, Soho, and the 


book for the Ritual Music of the English Church. ‘Tue! Author, Newark on Trent. 





PsaLTER NOTED” will take up the work where Marbeck left | 
it; for, while in his book the various offices of the Church of | 
England have particular forms of Plain Song assigned to them, | 
and the Canticles are noted throughout, only general directions | 
are given for the Chanting of the Psalms. The Melodies in | 


MENDELSSOHN’S WORKS, Op 52. 


Hymn of Praise (Lobgesang), First 


Sinfonia-Cantata for Voices and Instruments, arranged, 


this work include all the Gregorian Chants for the Psalms in| with an Accompaniment for the Pianoforte, by the Author. 
their ferial form; the intonation being used only in the first! price 14s. Separate vocal parts, 4s.; Separate orchestral 
verse for each Morning and Evening of the Month. In the | parts, 70s.; The full score, 42s. 


distribution of the words, rigid attention has been paid to their 
accent and emphasis; the rules of the Ancient Plain Song 
being carefully observed, literally in most cases, and in their 
spirit, when it has appeared to the Editor that they are not 
applicable to the English Language. The whole has had the 
advantage of having been already used in the actual worship | 
of the Church, in the Chapel of St. Mark’s College, Chelsea, 
and at the Church of the Holy Trinity, Brompton. The 
ancient notation has been adopted, as more fully representing 
what is intended, than any other; and as being perfectly 
intelligible to any musical person who will read the short pre- | 
liminary directions contained in the work itself. The Chants 
of the Ancient Church are properly sung in unison (or octaves), 
with an Organ Accompaniment varied according to the taste of 
the organist, the character of the words, and the season of the 
Christian year. But for the use of Churches where there is no 


No. 1, The Sinfonia, arranged as a Duet by the Author, 5s. 


—No. 2, All men, all things (Chorus) and Praise thou the 
Lord (S. Solo and Chorus), 2s. 6d.—Nos. 3 & 4, Sing ye 
praises. Recit. and Air, Tenor. All ye that cried. Chorus, 


1s. 6d.—No. 5, I waited for the Lord. Duet (two Sopranos) 


‘and Chorus, 1s. 3d.—No. 6, The sorrows of Death. Solo, 
Tenor, 1s.—-No. 7, The night is departing. Chorus, 1s. gd. 
'—No. 8, Let all men praise the Lord. Chorale, 1s.—No. 9, 
| My song shall be alway thy mercy. Duet, Soprano & Tenor, 1s. 
—No. 10, Ye nations offer to the Lord. Chorus, 2s, 


Novello’s Reduction of Price (see Reasons). 


Ml endelssohn’s Concerto in D minor, 


for Piano, 5s. ; Rondo, from the Concerto, 2s. 
Mendelssohn’s Serenade, Op. 44, 3s- 3d. ; Sonata in B flat, 


organ, or where harmonized vocal music is preferred to the , Op. 45, violoncello and piano, §s. 9d.: or violin and piano, 5394. 
| 


unison, another work has been prepared, entitled, 


CCOMPANYING HARMONIES TO THE 
PSALTER NOTED. 


The Stock of Musical Instruments of Mr. Kennedy, of 


Oxford-street, (retiring from business,) Musical Library, &c. 


in this work, the Melodies for each day of the Month | M essrs. PUTTICK & SIMPSON, 


are printed in the tenor stave, in notes corresponding to those 
given in the Psalter; while, in more modern notes, four other 


Auctioneers of Music and Literary Property, will sell 


by Auction, at their Great Room, 191, Piccadilly, about the 


vocal parts are given, together with an Organ (or Pianoforte)| middle of May, a portion of the stock of the well known 
arrangement—the harmonies being in general founded on the Musical Instrument Maker, Mr. Kennedy of Oxford-street, 
ancient gamuts, and adapted to the varied character of the consisting of Violins, Violoncellos, Double Basses, &c., of his 
Psalms themselves. The Melodies are accented to ensure.a! own manufacture, and some Foreign Instruments ; also, Piano- 


right reading of the music; and a careful attention to these 


fortes, by Allison and others ; Harps, by Delvean, Erard, &c. ; 


marks will considerably assist in giving the intended effect to! and a capital Library of Music, including some Antiquarian 
these compositions. It is sincerely hoped that they will prove Works, original editions of Madrigals, &c. Catalogues will be 
a real benefit to all those who desire to restore the sublimity of sent on application, 

} 


our Church Music in this truly congregational part of divine | 


*.* Small parcels of Music and Musical Instruments can be 


worship. Any profits which the Editor may derive from the | consigned to Messrs. P. & S., to be included in their sales of 
sale of these works will be applied to the Metropolitan Church- | Musical Property. 


building Fund.—_THOMAS HELMORE, M.A., Priest in | _ 








Ordinary to the Queen, Precentor of St. Mark’s College, 


Chelsea, and Master of the Children of H. M. Chapels Royal. | 

Both books will be printed and published by Mr. J. Alfred | 
Novello, 69, Dean-street, Soho, & 24, Poultry. “Price of| 
Psalter noted, 6s. 6d.—Price of accompanying Harmonies to | 
ditto, 3s. For Specimen see Musical Times, No. 59. 


| Printed by JoserH ALFRED NoveELto, of 69, Dean-street, Soho, 


in the County of Middlesex, Printer, at his Office in Dean’s Yard, 
21, Dean-street, in the Parish of St. Anne’s, in the said County, 
and Published by him, at 69, Dean-street, aforesaid, and also at 
24, Poultry, in the City of London. Sold also by Strange, Pater- 
noster-row; Kent and Richards, Paternoster-row — Tuesday, 
May Ist, 1349. 


